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n 1941, Benny Goodman and his eponymous band played the homecoming gig at Ohio
State University. Freshman Herman Leonard was there, but not to dance. He was there to
take pictures. Of the musicians. After the show, trumpet player Ray Wetzel posed for a
shot Leonard had illuminated with two lights. One failed to flash, and instead of a reveal-
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ing portrait, Wetzel was portrayed almost in silhouetce as smoke from his cigaretce curled dra-
matically in the dark. ﬁ Leonard’s accident became his signacure. Today, the 74-year-old shoot-
er is considered a luminary of jazz photography. His work is seen in galleries and museums in
North America, Europe and Asia.
According to jazzmeister Quincy
Jones, Leonard “does with his camera
what {musicians} do with the instru-
ments.” Ay The following images,
1eprocluced from the book “Jazz
Memories,” depict some of America’s
seminal musicians, as captured by the
cultivated eye of Herman Leonard.

—Larry Strauss

Influenced by the sketchés of Pablo
Picasso, Herman Leonard photographed
1ad Dameron (1917-1965) at New
York’s Royal Roost in 1948. The
photographer’s minimal wuse of light
renders a highly linear effect.
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